JAIST Repository
https://dspace.jaist.ac.jp/

HBEZ O AT — AL U TOXERE T OILRE ]

Title
HeME
AR, —&; = F, 7H; Nishimoto, Kazushi;
Author(s) ) . o
Miyashita Yoshiaki
S o=V VA VAT L= AEREM G TOANRY T4 T 5 X
=1, 7(2): 215-220
Issue Date 2005-05
Type Journal Article

Text version

publisher

URL http://hdl.handle.net/10119/18086
Copyright(C),2005,t 21— 1 VX7 T — A2E4 PiAk

Rights —EET FHHka—vrA VR T—AFEREHGE
,7(2),2005,pp215-220

Description

AIST

JAPAN
ADVANCED INSTITUTE OF
. SCIENCE AND TECHNOLOGY

Japan Advanced Institute of Science and Technology



” Vol.7 No.2, 2005
R

BREOMFEA ST —RAELELUTDEE ZTOHIEEATREMY
EFHH A

The expansion of "score'" as an inspiring interface for musical performers

Homei Miyashita, Kazushi Nishimoto

Abstract — Nowadays, the major concern in introducing new systems into live musical performances seems
to have been the development of input-interfaces that reflect musical gesture, that is, 'new instruments.' On
the contrary, we attempted to develop output-interfaces that inspire musical performers, as an expansion of
'score." We developed a moving graphic score and a score via temperature sensation as non-static, non-visual
musical output-interfaces, and verified them practically on stage. As a result, we found their effectiveness,

and possibilities for developing such output-interfaces to lead musical performers to new musical expressions.
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Fig.3 Scenes of "Graphic Score Animation for Two Pianos"
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Fig.4 "Graphic Score Animation for Two Pianos" [16]
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